SOURCES OF POETIC INSPIRATION AND VISION

apart from this question of satire we can equal
together the best from poetry of a lighter kind with
that which has a high seriousness or intention, for
instance, the mock epic with the epic? There are
critics now who are in ecstasies over Pope's Rape
of the Lock and put it on the very highest level,
but we could hardly reconcile ourselves to classing
any lines from it with a supreme line from Homer
or Milton. Or can the perfect force of Lucan's Iine3

Victrix causa deis placuit sed victa Catoni,

which has made it immortal induce us to rank it
on a level of equality with the greater lines of Virgil?
We may escape from this difficulty of our own logic
by pointing out that when we speak of perfection
we mean perfection of something essential for poetic
beauty and not only perfection of speech and verse
however excellent and consummate in its own
inferior kind. Or we may say that we are speaking
not only of perfection but of a kind of perfection
that has something of the absolute. But then we
may be taxed with throwing overboard our own*
first principle and ranking poetry according to the
greatness or beauty of its substance, its intention
and its elevation and not solely on its artistic com-
pleteness of language and rhythm in its own kind*
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